PRAISE FOR THE PATHWAYS:
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“A NEW POP RENAISSANCE: … Everyone knows about the NYC infatuation with the old New Wave, No-Wave, Post Punk, whatever, and whilst that’s fine of course, the really interesting noises are being made out in Brooklyn by a Pop obsessed scene coalescing around groups like The Metric Mile, My Teenage Stride and The Pathways… [The Pathways’] magnificent 'Productivity' single, with its genius 'Blueboy' homage was a spectacular introduction (whaddya mean you haven't bought it yet!?) that set the bar ludicrously high, but I have to say that their Boat Of Confidence debut set (like the single, available on RiYL Records) doesn't disappoint in the slightest. This really is the sound of a new Pop renaissance; is the sound of a Pop that glances over its shoulder at Pavement and early Sea and Cake and that dreams of finding lofts full of Postcard records in mint condition. So there's a hint of Orange Juice, a dash of Go-Betweens and a sprinkle of Josef K in The Pathways, but it doesn't get in the way of them blending something awkwardly new. Guitars are like pinpricks of light, etching out effortlessly simple drawings on the skies, whilst the drums and bass rattle and tumble away like teenagers caught in their first embraces. At times it's all faintly reminiscent of Felt's filigree, or to take it back further, to the Television of Adventure, whose 'Days' still sounds to me like a blueprint for Pop perfection that was cruelly passed over by the masses of guitar wielding new-new-wave of post-post-punks in favour of the more obvious Rock angles of Marquee Moon.

But back to The Pathways, and their edgy, shadowy Pop that exhales clouds of Kafka and Camus cigarette smoke in Noir lit corridors. Like the criminally forgotten Eggs a decade or more before them, The Pathways sound like being caught in the throes of an eternity spent in the body and soul of a seventeen year old, and you know that's a heaven and hell situation if ever there was one. And do I really have to say again that the embrace of those extremes, that the enveloping disconnected cohesion of working with contradictions is inherently Pop, is what makes it so damnably infuriating and so utterly enthralling? Probably I do, yes. 

The Pathways make a glorious complex simplicity of a racket that's the match of anything you care to throw in the ring. Ignore this record and this band at your peril.” - Alistair Fitchett, TANGENTS (UK)
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“The Pathways are a four-piece 'art pop ensemble' from Brooklyn, NYC, who count Orange Juice, The Feelies & The Go-Betweens as influences. Although The Pathways have been in existence since the late 90s, "Productivity" is their first 45 - & what a belter it is too. As scratchy, janglesome & ethereal as their influences suggest, "Productivity" is tender swoon on eight legs employing 28 strings, a handful of drumskins & two highly complementary voices. The best example of its genre since Pavement's "Summer Babe" - & that's (really) saying something.” - Evan Halshaw, TRAKMARX (UK)
[image: image6..pict]
“The Pathways – who restore my faith in pop – are reminiscent of the Go-Betweens in their heyday (double vocals, off-kilter arrangements) but with a more inventive drummer.  Whoever signs this band should get a medal.” – Daniel King, VILLAGE VOICE
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“Sounding so young and so amateurish, but in such beautiful ways, The Pathways' new 7" single, Productivity is somewhat of a pseudo-punk-ish version of REM's "Perfect Circle."  They're getting comparisons to Orange Juice and The Go-Betweens, but fans of Murmur will hear a similar spirit.” – Gary Knight, LEFT OFF THE DIAL
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“Awesome guitar parts! Awesome drummer! Awesome pop melodies! The Pathways are a perfect indie rock band. Really interesting snaky intertwining clean guitar parts that remind me of Polvo and other bands from around that era. Drums fills that are more interesting than your average rock drums. Nerdy vocals. Awesome! 

In an ideal world, the first track Productivity would go to #1. The third and final track Bruchstuck Eins has a killer hook and a tense vibe with a restrained beat from drummer [Peter Shanel] and some really nice Rhodes piano. The tension never lets up, the song just ends unexpectedly. Captivating. This band could be huge.” – Gordon B. Isnor, LEFT HIP
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“POP! Ace!  I don't think I could have woken up to a better pile of records to review this morning... I really couldn't fault any of the three songs that are on offer here, each brimming with joy, almost begging to be listened to on a sunny Saturday morning while reading the paper and contemplating what you are going to get up to the rest of the day. The up beat happiness is never grating, which comes as a great relief to me. It's positive and happy without ever becoming 'twee' (one of my pet hates in all music; makes me want to listen to Slayer!). The press release mentions there influences being Orange Juice and the Go-Betweens, which is pretty apparent, but I think their sound is far from being a retro carbon copy of anything put out by those bands… which can only be a good thing. In places they reminded me of The Weakerthans, and since they seem to have somewhat gone down the pan, The Pathways may just fill that gap.” - Drew Millward, TASTY FANZINE (UK)
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“I'm mostly familiar with David Yourdon's songs from Winter Vacation's The Netherlands, 1980 CD. Released on Asaurus, it's one of my favorite albums so far this year, filled with intimate, touching pop songs. The Pathways is apparently Yourdon's main gig. They're more of a rock band, but no less worthy of your attention, judging by their Productivity 7" single. "Productivity", the A-side, has the same real-life anecdote feeling as the Winter Vacation songs, and is just as catchy as those, but more upbeat and fuller, with a dynamite guitar-drums-bass combination driving the melody forward into your brain. The first b-side, "Helen's Housewarming", is just as motivational (and a bit groovy), while the second b-side, "Bruchstuck Eins," is mellow, jazzy, mysterious tune. A great 7" overall, introducing me to a creative band which I can't wait to hear more of.” - Dave Heaton, ERASING CLOUDS
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“PATHWAYS TO THE HEART: Isn’t it great? People still releasing 7” vinyl singles, still putting out fantastic Pop artefacts and revelling in a scene that’s more about arts projects and aesthetics than it is about industry and profits. Having the nerve to not compete, to create your own set of rules and success criteria… Well, whatever, all I really know is that this three track single on ‘coke bottle clear vinyl’ by The Pathways is genius; is the kind of rampant Pop noise that I have always adored and will no doubt die adoring. It’s the kind of sound that the early Go-Betweens or Feelies made, the kind that I remember Pavement once made: a sound that treads the fine line between melody and cacophony; a sound that wears its bruised heart on a bloodied sleeve with the kind of obsessive pride you can’t help but admire. And didn't Josef K once sing about pathways leading to the heart? I’m filing this alongside Pathways' peers Pants Yell! as some of the most exciting new sounds I’ve heard in ages, and I’m looking forward to the release of their Boat Of Confidence set with rabid anticipation. One more reason why Spring can’t come soon enough. Quite simply, if you’ve a heart that beats then you need this record.” – TANGENTS (UK)
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“I put this single on and the second the vocals came in, I thought "hey, that sounds just like the guy from Winter Vacation!"; upon reading the press sheet, I found I was right! Well, it turns out that this band is one of the things David's been up to during the long break between Winter Vacation albums, and it doesn't sound all that different from his other band in style. I'm still greatly reminded of Wimp Factor XIV, but also of the Go-Betweens in the subtle guitar interplay (especially in Bruchstuck Eins). All three songs are both subdued and sublime, and as this is a taster for their forthcoming debut album, I'm certainly excited to hear it! MTQ=3/3” - Chris McFarlane, INDIEPAGES
[image: image3.wmf]
“Utterly charming jangle rock with an interesting approach to instrumentation. The sound is stripped bare, and the various lines of the songs come together only momentarily--which is just long enough to fuse hydrogen. Three songs are but a cruel tease.” - AIDING & ABETTING
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“The Pathways are a four-piece art pop ensemble out of Brooklyn, NY. Productivity is their first ever 7" single despite the fact that they've been around in some form or another since the late 90's. This single is a prequel to their imminent album, Boat of Confidence coming shortly from RIYL. This three track taster is quite nice as a release in and of itself. First off, the artwork is pretty dope, designed by John Finneran, it's an illustration of four ghostly figures under a branch with a few fall leaves still clinging despite the wind. Put the record on and things get super dope. The Pathways are kinda like the Go-Betweens or Pavement. Told ya, DOPE!” - Marinko Jareb, WAVELENGTH (Toronto)
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“Art-rockers The Pathways uproot everything you've ever come to expect from good old fashioned indie rock with their 7". Sort of reminding one of the early '90's alternative rock scene, before it was bloated by Alternative Press and Spin's favorite artists who spend more time combing their hair to get it all messed up then they do writing good original music, The Pathways are proud to show off their skills via their first 7" single. Even if you get their highly anticipated full-length "Boat of Confidence" you have to pick this up as there's two exclusive tracks plus a different mix of the third.” - J-Sin, SMOTHER.NET

“Does anyone remember Pavement before they became a generational phenomenon? Or knows what made them so special? The Pathways do. Everything in this 45 draws from the inspiration of their witty and oblique slacker pop, rich with discordant notes at the obligatory low volume [what the hell doest that mean??]. A lack of ambition cloaks the single's three songs with a romantic and existential aura. It's as if the Pathways were playing through inertia; it sounds as if they've picked up their instruments while drinking a beer. And yet "Productivity" is one of those songs that gets under your skin little by little, until it's unforgettable [or technically, 'impossible to renounce']. Perversely tender harmonies proceed uncertainly and flow into a subtle refrain, almost moving [in the emotional sense] in their ostentation, that in the end spits out [or "belches"] the key word with a liberated excitement: productivity. Awkward and adorable, like a drawing scribbled by pencil, it contains the spirit of that adolescent pop that exists despite its technical virtue—the timid urgency of an 18 year old. And even the two tracks assigned to the B side—in the hope of passing unobserved—play without sentiment: "Helen's Housewarnings" is a stripped down version of "Summer Babe," and Bruchstuck Eins is a descending piano scale that gradually removes light from the song and invites guitar harmonies into the darkness. Beautiful and messed up.” – Salvatore Patti, INDIEPOP.IT (Italy) [Translation by Nathaniel Rich]
